[bookmark: _Hlk517342059][bookmark: OLE_LINK56][bookmark: OLE_LINK55][bookmark: OLE_LINK82][bookmark: OLE_LINK70][bookmark: OLE_LINK74][bookmark: OLE_LINK78][image: 151]Volume 8, Issue 9, 2025  ISSN: 2617-9938			
DOI: https://doi.org/10.31058/j.ad.2025.89007
Contemporary Ceramic Art - Aesthetic of Coil Construction Technique Traces
[bookmark: OLE_LINK77][bookmark: OLE_LINK52][bookmark: OLE_LINK104][bookmark: OLE_LINK4][bookmark: OLE_LINK19]Yuyao Du1*
1 Jingdezhen Ceramic University, Jingdezhen, China
[bookmark: OLE_LINK81]Email Address
[image: ]
[bookmark: OLE_LINK33][bookmark: OLE_LINK109][bookmark: OLE_LINK32][bookmark: OLE_LINK9][bookmark: OLE_LINK5][bookmark: OLE_LINK30][bookmark: OLE_LINK1][bookmark: OLE_LINK127][bookmark: OLE_LINK194][bookmark: OLE_LINK10][bookmark: OLE_LINK2][bookmark: OLE_LINK3][bookmark: OLE_LINK6][bookmark: OLE_LINK18][bookmark: OLE_LINK240][bookmark: OLE_LINK31][bookmark: OLE_LINK68][bookmark: OLE_LINK39][bookmark: OLE_LINK38][bookmark: OLE_LINK61][bookmark: OLE_LINK80]Received: 17 November 2025; Accepted: 4 December 2025; Published: 29 December 2025

Abstract: 
[bookmark: _GoBack]Ceramic materials, in the realm of sculptural art, carry both a profound historical resonance and a multiplicity of contemporary values. Historically, they served as vessels of civilization, religion, and power; during the Song, Yuan, Ming and Qing dynasties their craftsmanship reached an apex. Today, they have become a medium through which tradition and modernity converge and conceptual expression is realized. Coiling—the oldest and most fundamental ceramic technique—achieves form through the plain stacking of clay strands. It underpins all other methods while, thanks to its high plasticity and expressive potential, it also operates as the critical bridge between heritage and innovation. Within current scholarship, sculptural material is treated as an integral part of artistic language. Ceramics, by virtue of its distinctive properties, functions as the connective tissue between past and present, and coil-building, in particular, has been re-invested with vital force. Overseas research is marked by a deep integration of traditional skill and contemporary art, focusing on dialogues between hand-work and industrial civilization, processes of cultural translation, and related concerns.
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1. [bookmark: OLE_LINK258][bookmark: OLE_LINK48][bookmark: OLE_LINK259][bookmark: OLE_LINK88]Introduction
Ceramic material occupies a pivotal place in the sculptural arts. In antiquity, it emblematized early civilizations and bore the nascent aesthetic consciousness of humankind; subsequently it became a vessel for religion and power, disseminating cultural beliefs, while under the Song, Yuan, Ming and Qing dynasties, it reached an apogee of technical refinement and stylistic sophistication.
Coil-building, the most ancient and fundamental of ceramic techniques, may be called the progenitor of hand-forming. By means of nothing more than the primal, unadorned stacking of clay strands it realizes shape, laying the groundwork for later methods such as wheel-throwing. Owing to its exceptional plasticity and expressive capacity, it remains irreplaceable in contemporary ceramic practice, serving as the vital bridge between tradition and innovation.
2. The Application of Coil-building at Home and Abroad
As artistic language and concepts evolve alongside technological advancement, sculptural materials have ceased to be mere supports or substrates; they have become active constituents of the sculptural lexicon itself. [1] Today, the texture, color, plasticity, and other inherent properties of materials participate directly in artistic articulation. Metals, woods, ceramics—each speaks its own distinct “discourse,” interweaving with form, space, and other elements to constitute the syntax of sculpture.
Ceramic, a key player in material-based sculpture, is a unique substance that straddles utility and artistry. Capable of yielding richly varied surfaces, it bears the imprint of traditional cultural codes while simultaneously conveying abstract ideas through contemporary processes, thus functioning as the connective tissue between ancestral craft and present-day art.
Coiling with clay strips is a highly dynamic creative technique in the making of ceramic sculptures. By hand-rolling and stacking clay strands in a primal manner, the artist controls the rhythm of form at will, constructing space through linear accretion while preserving the earthy tactility of mud and injecting the work with a spontaneous, singular language of texture.
Liu Xizai wrote in Yi Gai: “In strange rocks, ugliness is beauty; when ugliness reaches its extreme, it becomes the apex of beauty.” The “ugliness” he praises is nothing but irregular change—a beauty of peril. Li Yu, in Xian Qing Ou Ji, remarked: “The beauty of mountain stones is summed up in three words: permeable, porous, slender.” Others add a fourth—wrinkled—referring to the undulating, pitted surface. All these qualities stand opposed to the conventional canons of formal beauty—uniformity, symmetry, smoothness, delicacy—hence some call them “ugly.”
In fact, the “ugliness” mentioned here refers to the natural beauty of the intricate changes of mountains and rocks. If traditional Chinese ceramic artworks are compared to the beauty of “uniformity, smoothness and fineness”, then it is most appropriate to compare the rich texture effect of the clay strip coiling pottery to “ugly stones”. [2]
2.1. Contemporary Innovation of Traditional Craft: Practical Research and Artistic Renewal in Coil-built Ceramics
In recent years, the integration of coil-building technique and practice in China has continuously opened up new dimensions on traditional foundations, presenting a deep fusion of time-honored craft and contemporary artistic thinking.
At the level of technical inheritance and innovation, the creative practice of Jingdezhen ceramic master Zhou Guozhen stands as a model. He proposes that “coil-building is the linear extension of emotion,” and uses the technique to depict animals with exaggerated, highly summarized forms. In his essay “The Rise of Local Consciousness: On Coil-built Ceramics,” Zhou writes: “Coil-building allows the plasticity of clay to be exploited to its freest degree, unrestricted by any conditions. According to the needs of the form, one can rotate, twist, expand or contract the clay strips at will; once shaped, the piece appears naturally formed, without the slightest trace of artificial carving, fully mobilizing the inherent energy of the clay itself.”
Works such as Wildebeest, Old Ram, and Zebra ( Figure 1) perfectly embody his coil-built aesthetic: lines shift fluidly from thick to thin, combining freedom with fluency. While returning to the plain language of clay, they quietly incorporate the broad, xieyi (freehand) manner of Chinese painting.
[image: db79def4eff2b3b60ac0e4d84eec239b]
Figure 1. Zhou Guozhen, “Zebra”.
Image source: weixin
In the work by artist Zhang Runsheng shown in Figure 2, the clay strips are exceptionally slender, with evenly aligned and neat lines. The appearance after firing not only exhibits refined reshaping but also preserves the texture of the clay strips, narrating the language of clay. The gaps in the center correspond to the name “Shuitu Series”, which evokes deeper contemplation, resembling the traces left when water droplets flow through sandy soil. The work reveals the rich flow of the artist's emotions, interweaving sensibility and rationality.
[image: 4746b24dfaa1bc073375c43ac6a1f10a]
Figure 2. Zhang Runsheng’s “Water and Soil Series”, 2000.
Image source: baike, baidu
2.2. Theoretical Speculation and Improvisational Expression: Conceptual Explorations in Foreign Coil-built Practices
Contemporary ceramic sculptures abroad continue to innovate in the combination of creative theory and practice. Theoretically, since the twentieth century Western scholars have broken through traditional frameworks, weaving philosophical currents into discussions of the relationship between material and concept, and have distinguished Cubist sculpture (which deforms and reconfigures the object) from Constructivist sculpture (which abandons the object to foreground its own expressive logic). [3] 
The practice and research of mud stick plate construction abroad are characterized by a deep integration of traditional techniques and contemporary art. As an ancient pottery making technique, it has been widely used in many ancient civilizations throughout history. In contemporary ceramic practice, coil-building has been recharged with experimental and conceptual intent, frequently merged with modern sculpture and installation art. Overseas attention centers on a dialogue between its hand-made nature and personalized expression, interrogating cultural memory and personal voice; the technique has been embedded in ceramic curricula and hybridized with digital technologies in cross-disciplinary labs. Overall, the emphasis falls on its contemporary reinvention as a cultural sign—on reinterpreting regional craft traditions within a globalized art world.
Take Figure 3: the work of American artist Philip M. Soucy. Every piece begins without plan or sketch; he follows imagination alone, imposing no fixed shape and leaving no deliberate trace. The result, though devoid of obvious order or pattern, lets the clay itself speak with unforced eloquence.
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Figure 3. Philip M Soucy.
Image source: baike, baidu
Norwegian ceramic artist Sidsel Hanum, influenced by the ocean in nature, her works all carry her unique insights about the ocean, as shown in Figure 4. The abstract flow of the clay strips—thin strands forming an extremely delicate armature—combined with the ingenious hollow voids in the work gives her coil-built pieces a singular identity. Those spiraling, twisting coils seem to trap the force of the tides and the traces of currents at a single instant. The aesthetic philosophy of this work is deeply rooted in the rediscovery and imitation of “nature” within the postmodern context. It no longer faithfully reproduces the appearance of nature as classicalism did, but rather shifts towards abstract imitation of the inherent logic and generative principles of nature—that is, biomimetics. The artist imitates the morphological process of marine organisms such as corals and sponges, and through the repetition, rotation, and connection of the basic unit of clay strips, simulates the growth structure of organisms, presenting lifeless clay in an “organic abstract” form full of vitality.
[image: ]
Figure 4. Sidsel Hanum.
Image source: baike, baidu
At the same time, the work explores the material ontology of ceramics to the extreme. It does not conceal the handmade traces of the clay strip construction, and even regards these traces as the core of beauty, establishing tension between “light” and “heavy”: the delicate clay strips and hollow processing challenge the inherent heaviness of ceramics, while the brittleness of the material contrasts with its fluid form, reflecting contemporary art’s profound reflection on materiality.
3. The Role and Research of Coil-building in Contemporary Ceramic Sculpture
After the post colonial period, various ethnic groups have realized that the impact of multiculturalism has both advantages and disadvantages. Taking cultural studies as the working method and starting point of thinking, sharp artists intervene in the construction of contemporary culture in an artistic way based on their intuition and logical thinking [4]. As the earliest ceramic molding technique mastered by humans, the history of clay strip plate construction can be traced back to the Neolithic Age. From the deep belly pot of the Longshan culture to the Yangshao colored pottery, our ancestors completed the primitive creation from “linear” clay strips to “three-dimensional” objects by rubbing clay into strips and layer by layer plate stacking.This ancient technique is undergoing a deep collision between traditional techniques and modern concepts in the field of contemporary Chinese and Western ceramic sculpture. It continues the warmth of handmade creations while constantly expanding the boundaries of artistic expression. For example, some European ceramic artists have integrated abstract expressionist thinking into the process of plate construction, constructing highly tense spatial forms through the twisting, interlocking, and suspended stacking of clay strips; Japanese ceramic artists, on the other hand, continue the concept of “wabi sabi” in Eastern aesthetics, preserving the natural texture and seam marks of the clay strips in their designs, giving their works a simple and profound Zen style. This deliberate preservation of “handmade traces” is essentially a rebellion against industrial production, emphasizing the uniqueness of each work.
In China, the contemporary development of mud stick plate construction presents a more distinct feature of cultural inheritance and innovation intertwined. Represented by Jingdezhen, a major ceramic town, old craftsmen still use the technique of mud strip plate construction to make large cylinders - stacking mud strips one by one on a rotating wheel, and correcting the shape of the cylinder by turning it. Although this traditional craft consumes physical energy and has low efficiency, it is still the first choice for making super large objects. In the creation of contemporary ceramic artists, clay plate construction has broken through the scope of practical vessels and extended to the fields of sculpture and installation art. Professor Zhou Guozhen’s pottery sculptures with animals as the theme are a typical case: he abandoned the traditional technique of meticulous carving and used clay strips and pieces as the basic elements. By flexibly changing the spatial orientation of the axis of the disc, he cleverly captured the dynamic charm of animals; At the same time, creatively utilizing the rough texture of potting soil and simulating animal fur through the incomplete effects of shrinking glaze and cracked glaze, the ancient techniques are infused with the vitality of contemporary art. Professor Hong Shude combines the construction of clay strips with structural mechanics in the creation of celebrity portraits. By accurately calculating the load-bearing capacity and intersection points of the clay strips, he not only ensures the accuracy of the shape, but also innovatively presents the natural form of beards with “wrinkled clay pieces”, achieving the unity of technical rationality and artistic sensibility.
From material to technique, contemporary explorations of coil-building have been inseparable from cross-disciplinary fusion. At the material level, artists no longer limit themselves to common earthenware clay but introduce saggar clay, porcelain bodies, even fiber-laden blends, tweaking plasticity and shrinkage to meet the demands of ever more ambitious forms. At the technical level, Longquan celadon artists combine the clay strip plate construction with the casting process, first casting to determine the basic shape, and then stacking complex structures with clay strip plate construction to solve the technical problem of forming large objects; Under the wave of digital technology, the construction of clay strips has been given a new interpretation of “ancient 3D printing” - its layer by layer stacking principle coincides with modern additive manufacturing. Some artists have begun to use computer-aided design to optimize the stacking path of clay strips, retaining manual temperature while improving creative accuracy. Worth noting is that coil-building’s worth in the present has outgrown its role as a mere forming method; it has become a vessel of cultural memory and personal utterance. Western artists use the free association of clay strands to probe the ties between humankind and nature, between matter and spirit, while Chinese makers weave the Eastern notion of “following nature’s way” into the very act of coiling, endowing their pieces with both ancestral lineage and contemporary sensibility. In the field of education, clay stick plate construction has become an important means of popularizing ceramic culture due to its low threshold and high degree of freedom. From professional colleges in Jingdezhen to intangible cultural heritage experience classrooms in various places, learners can experience the wisdom of millennium craftsmanship and stimulate their imagination through hands-on rubbing and stacking.
The development of mud strip construction will continue to extend along two paths: “traditional revitalization” and “technological empowerment”. On the one hand, archaeological research on prehistoric pottery plating techniques will provide more historical inspiration for contemporary creation; On the other hand, the intervention of technologies such as 3D scanning and intelligent temperature control is expected to solve the problems of drying cracking and structural instability in traditional processes.
4. Conclusions 
The craftsmanship of clay strip plating is of great significance. From ancient times to the present, ceramics carry the memory of human civilization, and the technique of clay strip plating is a fusion of technology and emotion.Becoming an artistic carrier with strong flexibility in craftsmanship and technology, and the ability to combine with modern technology to continue exploring new potential. Its expressive techniques can endow the work with infectious power and convey the language of the earth.The natural handmade traces left during the process of constructing clay strips - the rhythm of circling, stacking, and growing - themselves constitute a profound visual language and aesthetic feature. This “trace” not only continues the warmth of traditional handicrafts, but also provides a direct and infectious way for artists to express their inner emotions and concepts. At the same time, its flexible structural logic also provides the possibility for integration and innovation with modern technology, enabling this ancient technique to continue to participate in the aesthetic construction of contemporary ceramics.
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